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Organ Music — 1

38 Voluntaries, Jackson. . . . . . . . .. ... ... ... .. .. 20.00
6 Short Preludes (on hymn tunes), Buck. . . . . . ... ... .. 10.00
Advanced Organ Course, Crawford ($1 more for US shipping) . . . . 35.00
Album of Overtures, Goss-Custard . . . . . ... ... ... .. 25.00
All Hollow’s Eve, Bedell . . . . . . ... ... ... ....... 10.00
Alles Was Du Bist,Nalle. . . . ... ... ............. 7.00
Andante No 1, Dunham . . . . ... ... ... ... ....... 7.00
Andantes 1,2, and 3, Cutler . . . . . ... ... ... .. .... 12.00
Andantino, Lemare . . . . . . . .. .. .. ... ... ... .. 10.00
Arkansas Traveler, Feibel . . . . . . ... ... ... ....... 8.00
At Twilight, Stebbins. . . . . . . ... ... ... ... ... .. 7.00
Auf Wiedersehen, Brewer . . . . . ... ... ... ....... 10.00
Auld Lang Syne, Wilkins. . . . . . . . . . .. ... .. .. 10.00
Berceuse, Kinder . . . . . . . . . . ... . ... ... 7.00
Blue Danube, Strauss-Lemare. . . . . . . . . . . . . .. .. 10.00
Brume, La (The Mist), Gaul . . . . . . .. .. ... .... 10.00
By the Brook, Boisdeffre-Federlein . . . . . . . . . . .. .. 10.00
Cantique de Joie, Gastyne . . . . . . . . . . .. ... ... 12.00
Canto Popolare, Elgar-Brewer . . . . . ... ... ... ... ... 10.00
Chanson de Matin, Elgar-Brewer . . . . . . .. ... ... ... 10.00
Chanson de Nuit, Elgar-Brewer . . . . . .. ... ... ... .. 10.00
Chimes of Gloucester Cathedral, The, Williams-Brewer . . . . 12.00
Chinoiserie, Swinnen . . . . . . . . . . . . . . .. .. ... 8.00
Choral March (“A Mighty Fortress”), Buck. . . . . . . . . .. 8.00
Christ the Life of All the Living, M Johnston. . . . . . . .. . .. 4.00
Christmas Chimes, d’Antalffy. . . . . . . . ... ... ... 8.00
Christos Patterakis, Perry . . . . . ... ... ...... in preparation
Concert Overture in C Major, Hollins . . . . . ... ... ... 12.00
Concert Overture in C Minor, Hollins. . . . . ... ... in preparation
Concert Rondo, Hollins . . . ... ... ... .......... 12.00
Concert Study, Yon . . . ... ... ... ... ... .. ..., 8.00
Concert Variations on “America,” Flagler . . . . . . . . . . 12.00
Consolation, Becker . . . . . . . . . ... . . ... ... ... 7.00
Coronation March (1911), Elgar-Brewer . . . . ... ... ... 10.00
Dance of Apprentices & Procession of Mastersingers, Wagner-Federlein 12.00
Dawn & Night, Jenkins. . . . . . ... ... ... ... ... ... 8.00
Double Arrangements (Easy & Expanded), Rio. . . . ... ... 17.00
Douze Piéces, Bonnet . . . . . . . ... ... .. ... .. ... 20.00
Douze Piéces, Ribollet . . . . . . . . . . .. .. ... ... 20.00
Drifting Clouds, d’Antalffy. . . . . . . . . . .. ... ... 10.00
Eton Memorial March, An, Lloyd-Brewer. . . . . . . . . .. 10.00
Fantaisie sur deux Mélodies Anglaises, Guilmant. . . . . . . .. 10.00
Fantasia, Andrews. . . . . . . . . . . . ... ... ... 10.00
Fantasia on “Duke Street,” Kinder . . . . . ... ... ... .. 12.00
Festa Bucolica (Rural Merrymaking), d’Antalffy. . . . . in preparation
Festal March, Strang. . . . . . .. ... ... ... L. 7.00
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Organ Music — 2

Festival March, Kinder . . . . . . . . .. ... ... ... 10.00
Festival Prelude (“The Strife s O’er”), Buck . . . . . . . ... .. 8.00
Festival Prelude and Fugue on “Old Hundred,” Eddy. . . . . . 10.00
Festive March, A (Marche en Rondeau), Peek. . . . . . . .. .. 7.00
Fire in A Chinese Laundry, Feibel & Harrington. . . . . . . . .. 8.00
Fireside Fancies, Clokey . . . . . ... ... ... ........ 15.00
First Peer Gynt Suite, Grieg-Gaul . . . . . . . . .. . ... 15.00
First Sonata, Dunham. . . . . . . ... .. ... ... ...... 15.00
Fountain Reverie, Fletcher . . . . . . . . . . . .. ... .. 10.00
From the Southland, Gaul . . . . . . . . . . ... .. ... 10.00
Gavotte Moderne, Bedell . . . . . . . . . . ... ... ... 7.00
Gypsy Selections, Styne-Rio . . . . . ... ... ... ...... 12.00
Holy Night, The (“Silent Night” & “Adeste Fideles”), Buck . . . . 8.00
Home, Sweet Home, Bishop-Buck. . . . . .. ... .. ...... 7.00
Humoresque L’organo Primitivo, Yon . . . ... ... ... .. 12.00
Hungarian March, Berlioz-Brewer . . . . . ... ... ..... 10.00
Idyll, Kinder . . . . . ... ... ... .. .. .. ... 7.00
Impromptu, Ford. . . . . . . . .. .. ... ... .. 4.00
In A Monastery Garden, Ketélbey-Ware . . . . . ... ... ... 7.00
In A Persian Market, Ketélbey-Matthew . . . . ... ... ... 12.00
In Fairyland, Stoughton . . . . . ... ... ... ........ 12.00
In Moonlight, Kinder. . . . .. ... ... ... ... . ...... 8.00
In Springtime, Kinder . . . . . . ... ... 0 oL, 8.00
In Summer, Stebbins. . . . . ... ... ... ... . ... 7.00
In Te Domine Speravi, Hathaway-Brewer . . . . . . . . ... .. 10.00
Larghetto (from “Serenade for Strings”), Elgar-Trevor . . . . . . . 7.00
Lost Chord, The, Sullivan-Barrett. . . . . . .. ... ... .... 7.00
Legend, Federlein. . . . .. ... ... ... ........... 10.00
Lost Chord, The, Sullivan-Barrett. . . . . . . ... ... ... .. 7.00
Lotus, Strayhorn-Wyton . . . . . . ... ... ... ... ... 7.00
Lullaby, Macfarlane. . . . . . . . . .. ... ... ..... 7.00
Lyric Trumpet, The, M Johnston . . . . . .. ... ... ..... 7.00
Madrigal, d’Antalffy. . . . . . . . . . ... .. ... 10.00
Meditation, Federlein . . . . . . . . . . .. ... ... ... 7.00
Meditation, Lang . . . . . . .. ... ... oL, 7.00
Mélodie Lyrique, Nordman . . . . ... ... ........... 7.00
Melody, Dawes-Ritter . . . . ... ... ... ........... 7.00
Midsummer Caprice, E Johnston. . . . . . ... ... .. in preparation
My Perky Baby,Rio. . . . .. ... ... ... ... ...... 8.00
Noél Provencal, Bedell . . . . . .. .. ... ........... 10.00
Old German Song, Mendelssohn-Warren . . . . . . . . in preparation
On the Coast,Buck . . . . ... ... ... ... .. ....... 8.00
Open Diapason March, The (both solo & duet versions), Meyer. . . 12.00
Organ Arrangements by Rosa Rio (3 books sold separately) . . . . 15.00
Overture Fantastique, Sellars . . . . . .. ... ... ...... 12.00

Overture to “A Midsummer Night’s Dream,” Mendelssohn-Koch 15.00
michaelsmusicservice.com




Organ Music — 3

Overture to Tannhiuser, Wagner-Warren . . . . . . . ... ... 15.00
Overture to “William Tell,” Rossini-Koch . . . . . . . . . .. 15.00
Paraphrase on a Christmas Hymn, Faulkes . . . . . . ... ... 8.00
Partita on Schmiicke Dich, Shaffer . . . . ... ... ...... 12.00
Poet and Peasant Overture, Suppé-Lemare . . . . . . . ... .. 14.00
Prelude—Pastorale (“Adeste Fideles”), Yon. . . . . . ... ... 10.00
Prelude and Angel’s Farewell, Elgar-Brewer . . . . . . ... .. 10.00
Prelude in G Minor, Rachmaninoff-Federlein . . . . . . . in preparation
Prelude to Act III of Die Meistersinger, Wagner-Brewer. . . . . 10.00
Prelude to La Traviata, Verdi-Biggs . . . . ... ... .. in preparation
Préludes, Les, Liszt-Grasse . . . . . . . ... ....... in preparation
Préludes, Les, Liszt-Kraft. . . . . .. ... ... ..... in preparation
Postlude in D Major, Smart . . . . . . ... ... ... ...... 8.00
Procession to the Minster, Wagner-Brewer . . . . . . ... . .. 10.00
Purcell Suite, A, Purcell-Fricker. .. ......................... 12.00
Quick March for Two Organists, Parker-Osborne . ... ......... 15.00
Rhapsody In Blue, Gershwin-Crawford . . . . . . ... ... .. 12.00
Ritt der Walkiiren, Der, Wagner-Lemare . . . . . ... ... .. 14.00
Sacred Duets (for organ & piano),Rio. . . . . . ... .. .. .. 20.00
Saluto d’Amor, Federlein . . . . . . . . . .. .. .. ... 10.00
Sanctuary of the Heart, Ketélbey . . . . . . . .. ... ... ... 7.00
Scherzo,Becker . . . . . .. ... ... .. L. in preparation
Scherzo Fughetto on “Dixie,” Diggle . . . . . .. ... ... ... 7.00
Scherzo Pastorale, Federlein . . . . . ... ... .. ....... 12.00
Schubert’s Serenade, Schubert-Lemare . . . . . . ... ... ... 8.00
Scenes from A Mexican Desert, Nearing . . . . . . . . . .. 15.00
Second Concert Study, Yon . . . . . . ... ... ... ...... 8.00
Second Toccata in C Minor, Rogers . . . . .. ... ... in preparation
Six Petit Morceaux, W Johnston . . . . . . . .. ... ... ... 17.00
Six Preludes & Interludes, Zundel. . . . . . . .. .. ... ... 12.00
Sketches of the City, Nevin. . . . ... ... ....... in preparation
Slumber Song, Lemare. . . . . . ... ... ... ......... 8.00
Sonatas, Thayer
Sonatal . . .. ... ... .. ... ... .. ... 14.00
Somatall. . . ... ... .. ... ... ... ..... 14.00
SomataIll . . . . . . .. ... ... ... ...... 15.00
SonmatalV . . . ... ... ... 10.00
SonataV . . .. ... ... .. ... . 15.00
Special Arrangements, Rio (fakebook). . . . . . ... ... ... 17.00
Spinning Song, Mendelssohn-Gaul. . . . . . ... ... ... .. 10.00
Sportive Fauns, d’Antalffy . . . . . . . . . . .. ... ... 12.00
Squirrel, The, Weaver . . . . . . .. .. ... ... ... ..., 8.00
St Lawrence Sketches (4 pieces), Russell . . . . . . . . . .. 30.00
St Louis Blues, Handy-Waller . . . . . . . . ... ... ... 7.00
Star Spangled Banner, Paine. . . . . ... ... ..... in preparation
Suite Eucharistique, Mathias. . . . . . ... ... ... ..... 10.00
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Organ Music — 4

Sunset and Evening Bells, Federlein . . . . . . . . . .. .. 10.00
Sunshine and Shadow,Buck . . .. .. ... ... ........ 8.00
Tannhéuser’s Pilgrimage, Wagner-Brewer . . . . . . . .. ... 10.00
Theatre Organist’s Secrets, Carter (technique book) . . . . . . . 15.00
Theme, Variations and Fugue, Chadwick . . . . . . . . . .. 15.00
Theme and Variations, Dunham (piano & organ duet) . . . . . . . 26.00
Three Offertoires, Setting 1, Thayer. . . . . .. ... ...... 14.00
Three Offertoires, Setting 2, Thayer. . . . . .. ... ... ... 12.00
Thunder Storm, The, Ryder . . . . ... ... ... ....... 10.00
Toccata, Becker. . . . . . . . . . ... ... .... in preparation
Told by the Camp Fire, Goodwin . . . . . . ... ... ... ... 7.00
Tragedy of a Tin Soldier, The, Nevin . . . . .. ... ... ... 12.00
Trauermarsch, (Siegfried’s Funeral Music), Wagner-Lemare . . . . . 12.00
Triumphal March,Buck . . . . . . . .. .. ... .. ... 10.00
Triumphal March, Hollins . . . . . . ... ... ......... 12.00
Triumphant Procession, M Johnston . . . . . .. ... ... ... 4.00
Two Compositions: Reverie & Spring Song, Macfarlane . . . . 14.00
Variationen aus dem Kaiserquartett, Haydn-Lux . ... .. .. 10.00
Variations on an American Air, Flagler . . . . . ... ... ... 10.00
Variations on “Auld Lang Syne,” Thayer. . . . .. ... .. .. 12.00
Variations on “God Save the King,” Fisher. . . . . . . ... .. 12.00
Variations on Luther’s Judgment Hymn, Cutler. . . . . . . . .. 8.00
Variations on The Sicilian Hymn, Thayer . . . . . . . . . . . 12.00
Variations on Veni Creator Spiritus, Ontko . . . . .. ... ... 8.00
Walther’s Preislied, Wagner-Brewer. . . . . . . ... ... ... 10.00
War March from Rienzi, Wagner-Kelley . . . . .. ... ... .. 8.00
Wedding March,Buck . . . . ... ... .. ... ... ... 10.00
Weihnachtspastorale, Merkel . . . . . ... ... ......... 7.00
Will 0’ the Wisp, Nevin . . . . ... ... ............. 8.00
Woodland Sketches, MacDowell-Ellsasser . . . . . .. ... .. 20.00
World Is Waiting for the Sunrise, The, Seitz-Foort . . . . . . . 8.00
Wurlitzer Waltz, The, Box & Cox-Johnston . . . . ... ... .. 7.00
Media
1847 Ferris Organ at Round Lake, Thomas Dressler, CD . . . . 14.00
American Impressionist, James Flood, CD, MP3. . . . . . . . 10.00
Baroque Organ Music in Zirc Abbey, Dénes Kapitany, CD . . . 15.00
Organ Recital, Richard Peek, CD . . . . . . . . . .. .. .. 12.00
Organs of the Abbey in Zire, Dénes Kapitany, CD . . . . . . . . 15.00
Sarasota Symphony (Wurlitzer), John McCall, MP3 . . . . . . .. 8.00
Sowerby Symphony in G, William Whitehead, CD . . . . . . . . 15.00
What Used to be Played, James Flood, CD, MP3 . . . . . . . .. 12.00

Recent restored pieces and many free books, articles, and
recordings can be found on
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Albert W Ketélbey (1875-1959) was an English composer whose early
music won the praise of Elgar and gained first place over Holst. From ages 16 to 20,
he was a church organist as well as a piano soloist. After 1912, Ketélbey became a
music editor for Chappell and music director of the Columbia Gramophone Co.
This piece was the first of many short tone poems with exotic titles (In a Persian
Market, In the Mystic Land of Egypt, In a Chinese Temple Garden) that he
composed with elaborate orchestrations over the next 15 years. His positions
helped to get these atmospheric pieces published and recorded. Theatre organists
such as Reginald Foort, Reginald Dixon, and Jesse Crawford have performed and
recorded them. If you want evocative music to play that will appeal to the senses,
this is it! This is an exceptionally atmospheric piece; many Pops Orchestra fans will
recognize it, and so will some cartoon fanciers. Moderate difficulty. Includes
Hammond registration. 9}2"x12%5"
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Fred Feibel (1906-1978) played on Jesse Crawford’s Wurlitzer organ at the
Paramount Theatre, Times Square, broadcast organ music over the radio, and wrote
a technique book for the Hammond organ. This quirky arrangement of the famous
folk tune sounds good on the Hammond but with clever registration would be a very
effective novelty number on the pipe organ. Moderate. 9%2"x 125"



SONATA 1I.

Op. 5. EUGENE THAYLER.
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Eugene Thayer (1838-1889), a contemporary of Dudley Buck and
John Knowles Paine, was one of the early American organ virtuosi who
composed many works for the organ. In the second half of the 19th century,
it was fashionable to compose music based on patriotic music of the time.
Thayer’s Sonata II contains two such movements: a stately fugue on
America ("God Save the King”) and an engaging set of variations on “The
Star Spangled Banner.” In between these moderately difficult movements,
there is a short slow one that is easy to play and could be used for an
offertory or quiet prelude. 9'2"x12%"



Theme, Variations and Fugue

Swell: soft 8
Great: (mf) 8
Choir: Flute 8’ and Clarinet 8
Pedal: soft 16" and 8”
G. W. CHADWICK
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George Whitefield Chadwick (1854-1931) was a very unusual man. After
dropping out of high school, he entered the New England Conservatory as a
“special student” and studied with Dudley Buck and Eugene Thayer. With no
degree, he became the director of the music department at Olivet College. After
studying in Germany, still with no degree, he began teaching theory and
composition at New England Conservatory. He then became their director and
supervised their new building (which is still there). After years of teaching, he was
finally awarded an honorary degree (M.A.Hon.) from ... Yale! Moderate to
difficult. 9%4"x12%"



Overture to “A Midsummer Night’s Dream”
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Caspar P Koch (1872-1970), a German immigrant at age nine, was a
hard-working civic organist who held sway over Pittsburgh for over 50
years. Although he did not compose anything for the organ, he left us an
impressive collection of transcriptions and arrangements. We include a
brief history of Mendelssohn and his music and a capsule biography of
Koch. His transcription of Mendelssohn's Overture to “A Midsummer
Night'’s Dream” contains the entire symphonic music in a virtuoso organ
arrangement. Much of this is fast and exciting for the audience and requires
good technique from the organist. Moderately difficult to difficult.

9%2"x12)4"



The Holy Night.
(No8l)
“There were shepherds abiding in the field,

Keeping watch over their flocks by night” «) DUDLEY BUCK.

Adagio. AL = 70.) poco_a
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Registration given is suggestive merely. “©-2_

Dudley Buck (1839-1909) was the most popular organist of his time.
We include a brief biography of Buck, a full-size pictorial engraving,

comments on the piece, and a list of Buck's published organ pieces. It is the

third of a four-piece set. You hear

“O Come All Ye

“Silent Night” and

and there is no

Faithful.” The notes fall nearly always under the hand,

advanced technique required. 124"

x9"
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Sir Arthur Sullivan (1842-1900), was quite comfortable playing the
organ, and for two years held two concurrent positions as
organist/choirmaster! This organ arrangement was made during Sullivan’s
lifetime by Reginald Barrett, an Englishman who lived in America. We
include brief comments, the cover of the original sheet music, and some
evocative postcards just for fun. This piece was high on the request list and
is one of my personal favorites. Easy. 1215"x9%5"
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We are proud to publish all of the music of legendary Rosa Rio. Her
arrangements demonstrate superb musicianship, great style, and practical
keyboard techniques. Included in Organ Arrangements Volume III is
Rosa’s own composition, Dreaming. This dreamy number written in 1969
will awaken memories and recall dreams from any audience! It was a hit
when played in 2006 by Lew Williams at the ATOS Convention in Tampa,
Florida. Also in Vol III is Glenn Miller’s famous Moonlight Serenade,
Forgotten Melody, and what many regard as tied with Jalousie (Vol 1) as
her best arrangement, and that is the lilting and quirky Holiday. 12'4"x9'5"



109
ADVANCED COURSE -- LESSON XIV  “GLISSANDOY

Point 5) Downward glissandos are the most natural with decreasing volume (decrescendo)
but upward glissandos may be performed with crescendo (=<<—) or decresc. (=)

SEE EX. 4. o _——
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Point 6A) Glissandos may be single, as in the example above.
Point 6B) Double, as in the following example. SEE EX. 5.
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Though the glissandos in the above example are actually single, they convey the effect
of a double glissando to the listener when well played. The point made here is that
right hand passages in duet form (ususlly 3rds or 6ths) may have gliseandos added,
Their addition to the upper or lower part of the duet will depend on the direction
of the melody (up or doﬁ’ and the student's enterprise in working out a fingering
and then practdcing it until it sounds smooth. A melody moving downward is the most
readily treated in this menner, but no possibility should be eliminated until removed
through the process of "trial and error.”

ROTE: When the duet perts are a wide interval, such as the sixths in bars 3 and 7T
above, the part not being subjected to glissando eghould be played as legato as the
demands of the other part will permit.

Copyright 1949 by Jesse Crawford, New York
yeide Craw/artl Sluclio Internationel Copyright Secured

Jesse Crawford (1895-1962) was the organist who brought popular
organ music to the people through the medium of recordings, beginning
with 78 rpm records. He was known for his playing of the great IV/36
Warlitzer in the Paramount Theatre, Times Square, New York City. George
Gershwin heard him there, and Crawford’s organ arrangement of
“Rhapsody in Blue” was the result. This restoration preserves the original
full 9 x 12 inch paper with a coil binding that allows for easy display on the
music rack. It is my hope that this reissue will stimulate better playing in the
“popular” organ style and garner more of the respect that Crawford richly
deserves from all organists. 9"x12"



Organ Solo
GEORGE GERSHWIN

Rhapsody In Blue

Transcribed for Organ by
JESSE CRAWFORD
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Jesse Crawford was as much a New York City organist as George

Gershwin was a New York City composer. Crawford’s arrangement of the
Rhapsody was crafted for a two-manual organ likely to be found in the

typical theatre or auditorium of the time. This is a true theatre organ

arrangement, and it uses the terminology of that instrument. This

moderately difficult to difficult arrangement contains the best known

themes in the Rhapsody. 914"x12%"
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PASTORALE

Hautbois

Fliite de 8 P.
Bourdon de 8 P. Flite de 8 P.
Bourdon de 8 et 16 P.

N°5 Modéré et rythmé

/)

Rée.

>
Oy ®

»
1

= 7 o ®

MANUALE

Pos.p

f’ 1
1

£

1

Ny
Qo

Y

-H
N

NS

Pédales

OqCD

W)

3

] i

e
TILd

T

»
|
%
|
an |
A 2
By
™
B
L)
3 %?

N
e
N

@—@kb

N

(el

NS

el

el
el
o

e

~in
e

~

“Pastorale” is Number 5 in Douze Pieces, by Albert Ribollet. The 12
pieces in this collection are useful for service and concert and virtually
unknown outside of France. They offer great contrasts in mood, style, and
key. Ribollet always included some little bit of freshness in his
compositions to awaken the listener’s ear. 67 pages, 8'2"x11"

1. Prélude

4.Toccata

7. Cantabile
10. Intermezzo

2. Fantaisie

5. Pastorale

8. Menuet
11.Aria

3. Adagietto
6. Improvisation
9. Caprice

12. Postlude



Media Samples
American Impressionist =

This is a collection of American organ music, | ¥
rarely heard these days, that is evocative of a time b«
when composers were unafraid to be|: . T
programmatic.The highlight here is Russell’s St ,-i \ 5

Lawrence Sketches, of which this is the first
recording on CD and only the second recording of
the piece (after Richard Ellsasser’s LP record from
the 1950s). Dreams was made famous by Virgil
Fox in concerts and on record. The Andante |
Serioso, dedicated to Vierne, is heard here in the |
only recording still available. James Flood made |
this recording in Niagara Falls, NY, on the historic |
[1I/42 Hall organ (1939). Booklet includes | ™
complete specification. :
+Bishop’s Promenade, Norman Coke-Jephcott
organist at St John the Divine, New York City for 21 years
*The Song of the Lonely Njeri, Stanley Saxton
studied with Widor and Dupré, taught at Skidmore College
*Dreams, Hugh McAmis student of Widor and Bonnet, FAGO
+Andante Serioso, Clarence Dickinson
founded School of Sacred Music at Union Theological Seminary, organist at Brick
Presbyterian Church, New York City, for 51 years, Founder of AGO, student of Widor
+St Lawrence Sketches, Alexander Russell student of Widor, director of Music
for Wanamaker's Store, professor of music at Princeton University
¢The Citadel at Quebec
*The Bells of St Anne de Beaupre
*Song of the Basket-Weaver
*Up the Saguenay

11
Sowerby Symphony at Paims,
Washington Cathedral T s

LD SCwWILpy :,&-‘

In our opinion, this is still the best recording St =

of'the Sowerby Symphony. The sound of the organ
in the glorious acoustic space of the building and a
stunning performance make this the recording to — -«
have. It also contains Sowerby’s rarely-heard l _l _"L )
Wedding Processional. William Whitehead (d. ~
2000) played the great TV/185 organ by Ernest | ‘ !
Skinner and Aeolian-Skinner (1938/1958), which 5 @ sy aufl
was enlarged by Joseph Whiteford in 1963 and
1974. Booklet includes complete specification of
the organ.
+Symphony in G Major, Leo Sowerby.
¢Carillon, Sowerby. In this short piece, from Sowerby's early years of composing,
we find lovely melodic lines used in various voices of the organ along with the
chromatic writing common with Sowerby during this period. This is a very comforting,
relaxing piece for the listener and the performer.
*A Wedding Processional, Sowerby. Written in 1952 and rarely heard today,

this large broad processional is the equivalent of a grand march in the British Empire
style but using Sowerby's tonal pallette.




Michael®s Music Service

Kk you 4146 Sheridan Drive
Thant™ 7 . &1
orderin® Charlotte NC 28205
for michaelsmusicservice.com 704-567-1066
Qty ltem Price
_1 Shipping for first piece, in US 4.00

$1 US each or
Shipping for additional piece, $2 International each

7.25% Sales Tax in NC

Attach payment or complete credit card information. Total

Name on card

Card Number Visa/MC/AE/Disc Exp Date & Sec Code
Billing Address City State  ZIP
Email to join our low-volume list Telephone

Signature Date
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